Form and Analysis day 8 Hidden text!

Phrases and phrase relationships, day one

Phrase: a more or less complete musical thought terminated by
a cadence

Caesura: a pause in a phrase not accompanied by cadence

Cadence: in western classical music, a brief (or moderate, or
strong) moment of repose, ordinarily with a standardized
harmonic or melodic pattern.

Melodically, cadence is 2-1, 7-1, or 5-1 (all members of the
dominant triad), while harmonically, the pattern is V-I, or in the
case of a prepared or full cadence, IV-V-I (or ii-V-i). Coming to
rest on the dominant chord is of course a cadence as well.

Not all V-l progressions are cadences! Other factors must be
present as well, especially coming to a longer duration.
Likewise, cadences may be strengthened or weakened by a
variety of factors known as “design” elements. And there is a
strict ranking of cadential strength by type (HC, IAC, PAC).

Structure: harmony and tonal movements
Design: contour, dynamics, articulation, etc. —> pretty much
everything else!

Design reinforces structure ordinarily.  mypical structures and designs now...
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Example 2-2

Hlustrations of somel conclusive cadences
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Illustrations of cadential el‘aboration'
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Half cadences
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Exainple 3-1

a. BACHI Cantata 147, Part One, No. 6
b. BEETHOVEN: Symphony No. 4, Second Movement
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Phrases with caesuras

Example 3-2
FRANCK: Symphony in D Minor, Second Movement
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Example 3-3

MozART: Quartet, K. 458, Second Movement
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Period: Two or more phrases which join together by virtue of their
cadential structure, in that the final cadence is stronger than the
ones that preceded it. This phenomenon, cadential hierarchy, is
the main criterion for determining whether phrases group
together, and how they group together.

Diagrams of typical phrase relations:
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Example 5-4 R VAL

BEETHOVEN: Symphony No. 7 /\‘I‘A '
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Progressive harmonic movement (parallel period)

Example 5-8
SCHUMANN: Kinderscenen No. 7
*

N [Tantecedent . H | I -r_ﬂcansequent o
N 2 ‘ i E=EE|
B [ o WA W) 1 L) —— —G— }

&) v I |
F: I

o @ Ty T b 1l

R TR m
; 5
. 4 3

N v 1




